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THE STATE OF CONTEMPORARY
KUHEAN ARCRITECTURE
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1. DIALOGUE PART I
DAVIDE MACULLO + HAN MAN WON

2. DIALOGUE PART II
KENGO KUMA + LIM TAE HEE

3. WORKS

DAVIDE MACULLO / HAN MAN WON / KENGO KUMA / LIM TAE HEE

For 30th anniversary, A&C has planned to interview, in order to examine present various issues of architecture, with Korean and foreign
architects practicing actively in the present time. Pairing up with a foreign architect, a Korean architect talked with him about the
main issues of architecture. In a team are Han Man Won a representative architect of Korea and Davide Macullo working based on
Switzerland. For another, Kengo Kuma, World famous Japanese architect and Lim Tae Hee, a young architect in Korea made a pair.
The theme of the talks was ‘The state of Korean architecture’. Davide Macullo mentioned the significance of philosophy with ethnicity
and also the need to respect the root and traditional culture of Korea. Han Man Won pointed out the lacking of authenticity in the
contemporary Korean architecture. Kengo Kuma who has been interested in the Korean architecture for a long time and Lim Tae Hee
who had studied in Japan compared Korea with Japan in unusual ways. For the past 30 years, A&C have paved the way for the field of
lively communication in Korea. By the talks, we aim at the suggestion of new discourses through comparing the perspectives of foreign
architects with domestic focus. Here, we introduce recent projects and representative completions of 4 architects in the talks. It is the

chance to take a glance at their thoughts. We hope to be listened trustworthily to their stories.  Interviewer & Editor: Kim Mee Young
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DAVIDE MACULLO

HAN MAN WON

KENGO KUMA

LIM TAE HEE

DAVIDE MACULLO: Davide Macullo Architects is an international design studio founded in 2000 and
based in Lugano in southern Switzerland and in Vimercate, Milan, Italy. The studio was founded in 2000
and since then has grown steadily. Currently projects include a new commercial headquarters project
in northern Switzerland, several houses in the Alps surrounding Lugano, a beachfront property on the
island of Crete in Greece, hotels in Nafplion and Lagonissi, Greece, a house in Jeju island, Korea and a
dozen residential, commercial and masterplan projects in Milan. They have also recently been invited
to participate in competitions in China, Italy and Germany. The ethos of the studio has developed
into one of ‘cross-experiences’ and promotes an open and cultural exchange with architects and
collaborators coming from different backgrounds. The diverse individual contributions encourage, and
help sustain, a local-meets-global, embracing approach to architecture, spanning from the theoretical
to the practical and detail level, to territorial analysis, pedagogy and sustainability in construction.
Prior to founding his own studio, Davide was with Mario Botta Architects for 20 years as international
project architect, with responsibility for over 200 projects worldwide.

HAN MAN WON: Born in Seoul, 1956. The architect, Han Man Won graduated from Hong-lk University
and La villette in Paris. He worked for 5 years in Mario Botta’s office since 1990. After practicing in both
France and Swiss, he started his own work since 1996. He established HNS from then on. He has taught
in SA, Kyong-gi University and Hong-lk University. His major works are GaNa art gallery, An-Jung
church, Bang-Bae House, Dong-Bu Centreville and Art-Nouveau in Ulsan

KENGO KUMA: Kengo Kuma studied architecture in Tokyo University and in the Graduate School of
Columbia University. He won the Marble Architecture Award in 2005 for his Nagasaki Prefectural Art
Museum project. Since 1990s his design sensitivity as Japanese has been recognised by receiving
numerous awards not only in Asia but also in European contries including Finland and Italy. As well
as architecture and interior design, he has been working with diverse projects encompassing urban
design, design consulting and CM.

LIM TAE HEE: After completion of researching student courses in University of Kyoto, returning back
to Korea, She practiced for 6 years. After that, she received Doctoral degree in architecture from Kyoto
Institute of Technology. Studying in Japan at a distance of time was an opportunity for her to have the
intensive view point and the objective perspective. Now, she runs on her own studio-limtaehee design

studio and teaches in Hong-lk University, drilling creative ideas.
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DIALOGUE PART I

DAVIDE MACULLO + HAN MAN WON

Korean, European and Swiss architecture between architects and artists was stronger in the 18th authenticity, it appears to have abandoned its roots. HEMSE OX| MOT s % oH XAE SES HEIPL AESH= 42 HAGHA LQSICHT AiZISHT} CHH|O| OI22: 3120 ME2 5= HTHs| L4610t 529
Davide Macullo: | think we can draw some parallels  century. The Renaissance man could achieve all things. Han Man Won: From a foreigner’s point of view, it must be ZQut=rt SR XIoIg Q= T2 25510, 225 HFE 0|2E 0ja T2HE|A ot=2 FY[0|EQ St T 3|3 ARl RE 52 0[2{5t #2|E £2F5l0] ME
between Switzerland and Korea. The nature of Switzerland's ~ Despite their differentiation in the modern age, they have  disappointing to see so little difference between Korean EH=2 MZ6k= A0| EX0[2t & 4= U} (8129 0]=2{8F 7|37t ULt XS HUED, 20t FOEo ASS  AME H X)7|1, {AS &5t Zagn MEHE 25, 5=
landscape commands respect and our architecture must so much in common that cooperation between the two is and western culture. Not all Korean architecture reflects JtXI2 OFA|OFE &t Lo O|&XQl H|XMS HHQIL, 0|2 2L Z#Z £2 AWNES 13 & Q= 7|32t 23010| 7K SESH ZAOZ2 MAXNCZE IH F=2
be sensitive to this. Architecture roots itself to the land, ~ natural. this, however that does not is in the minority. E HAOM XS THotE EH=0I= T Feks FUCE) Mzisict "1 QICt 10| HIGH SO ASS OF& MAXCR 37
every built gesture remains forever, the materials we use Davide Macullo: The idea of modern architecture as a Davide Macullo: Architecture is the practice of interpreting T2 St A= XNEH MAMIGHY HuSHE LX|TH AL} SRRl LIt CH20H= #™S MLy, A2 7t CHyst OIXMHtT QIX| 25t 74 ZCH & 7|7t0) BEAEE UNE
must be strong, we must be precise because it is precisely communication tool is entering an interesting period. the soul of a nation. It both creates and receives identity. Of0|C|0j7t B85t XS Fldils 30| UACh= 202 Ao, M2 SOt7E TS £ QCt= ol0|2 AlTHX HiZ EHOIX| St=2Tto| M|t AN, SHCHY HE
this quality that represents survival. Both the Koreans and Architecture has always acted as way of relating ourselves It is a bridge between the DNA of a place and its future. HOA 2ESH 7HsH0] L= Li2Ho|C, ARIE0| 1) AR} =ZMZ QUEE g2 S0IE00 M2sHT 20| 4% LSS Edlf 7ol sl A=8 st=0|M Fot=E7|2t
the Swiss share in this attitude to their natural context. | to the community and now contemporary practice too has  Korea is a strong proud nation, in constant flux. Once its HHO| HIE ARSSS FHECE A0 = UF ol HHIIKIE SRtE E2 SEE U2 /ISES MS SO et=22 "M, A0 &, 28Pd 2|2 Z2F0IX
call it ‘sensual pragmatism’; an architecture of natural become a dialogue between clients, architects and artists. architecture comprehends this, it has the potential to EX0|2t 1 MZISHTY, ot= A &Lt Ot AR} MZISIT}
beauty. Marrying the architecture to nature enhances our The process of the project evolves its own identity. | recently create the incredible, placing the stones of the new on the SHILRL: QI=20I0| A|ZIUAN $H29| 7A=0| Ed| MY
sensitivity to the passing of time. Spaces emerge thatarea  had the opportunity to work with a Korean curator on the  foundations of the past. CiAst o= 20FE ELIES= st=t Sitf Z4=29| 0<%, 1t Ho| 23kHe| 71FH 0|0|X|Qt HEt THEX| 2 AES
joy for their inhabitants. Lee Wal Chong house/museum. From the outset, there was Bl 7% &Y, 3 XS FoEHe ¥Y Btorel: 1= B0 AR0IM 7HE AISSH SIS ZIHNS LTS 1 ORE 4 UZICH 3H2 B0 2150 RE 32
Han Man Won: It is difficult to directly compare both sides.  dynamic, animated dialogue between the artist, the curator St} RE S AQA 7= SHRH: THOfot Ofl2 20t ZAR0| WRoh= SY2 XS5 2|Fohs A0ICh H2 AFRFSO0| 27 0[0F7|g = U= SS0[2t HIEE &= UMK, HX= CHH|H 0FE=27t
The two countries both have similarities and differences, |~ andthe architectsinvolved in the process; the collaboration  CHH|C| OF2E: A A= X AXQl QAT Zr& ot LI2tO0|LY, TAAR R Uo|2t MZISICH SITHo| S0 20F8 HLUEEs 220[X(2H JPE Z2M0|1 5238t 20|12t M5t A|&st £20| AFMQl HE QT
don't think they can be split precisely in two. Architecture proved to be a very fruitful experience. AQAZH= HIAOAM 258 X Q4SS0 LS 2, U=0| 25 B2 AT WZHEIC, eSS Hi2tE = Q1A 22| 2e0fl= FH 22kd0[2h= 20| AT CH[H| OF2E: Ol& 200N 3 AITHE tESH=E 23k2M
is influenced by the natural characteristics, such as the ~ Han Man Won: Regardless of the differences betweenthe  ZFgXQl HE SQASts ARH FH|et Hatg 7P et 22 AlZf2 Jels] BRsty, 23t AES 2 &+ 4% Edle MFZREls 2RE QMMM HIREN 39, AlZE 20| BN YU, HE2 HuX T S0
topography and the climate but also by its cultural context ~ countries, collaborations are interesting inthatthey bringto  E|QUC}, FEH} QUIA S LYt T2 O T2 MESS QICHH =S 30l AOME O{BX| LSt M ZHSHTt ACHZHHHH O M| 23H8 TH2{CHIS 2 M2 MAo| LEoM e 40| X QUCH SE OpE
and its industry. It is impossible for example to create the  the projectavariety of experience. All parties can growand ~ ZIS5t0 AQAO| S5t HAK|HS F2517| s TSt HHZ 18MI7[0l= AS7It HlE71E2 H2|7tH 2 Z;HLE. Sk A0ICh =W i BAMME 2= FRIAM 2 A,  7HX0|1, =Rk HIXEH Side A0 UCtn M2isi
same building on the plains of France as in the hills of Italy. share in all manner of possibilities. HHSS DRI, Ao AT XIS 25t A8XQl ElHgA Altioll= 8 AF0| 2= =0FS Tt O|R0{LH7 = e 1R 22 80| ZASH |2t 8 00X EHF= HE2 UEQ Fhg diMck= A=, HAo FHM4ut
Like a fine wine, it is a result of complex factors such as the TS Z|CHEE I2{oHRACt OfAOHS] Sh=it RES| AA= SEX| LRALE AR ZLLHO M2 207F L0178 0|0F7 | = X| 2, H2to] FME 1, A= 28t ZHE0] X|O{X|A| == O] DS AZoh= AYES SiTin WS $=0] 02{g
local weather, the soil and the intensity of sunlight. The issues facing contemporary o R L ARXMOZ XS ot L2 7IXUN EiES A S89| HYAE THEL= SHOIM =0t 62f ol& EO 2 121 Q10| sg R 71 A0| &f= AF0| 71 LS JSeH, MAMCZ S H= 52 g+ AUs
Korean architecture ZHR|L QUTH 2SI, 24=9] Z-gHQl HE ZQAIGH= 20Fe| HY2 XI55| STt LOICY. 71 Fofet ZHoIct 2= TEst !4 AW 1= 7t5°80] QUCHDT Y25t
A foreign architect’s perspective on Korean ~ HanManWon: The most pressing issue in Koreaistorecover L] Ef=2F OFM7IX|Z, ot=0] OIS7ISE AIXQ YHS Chilc OFEE: 3itf M52 A8Q £HOZM FREon  ZHSS 16, 31 1R SE00|M 2J0|S 3Hof #2
and Asian architecture its trueness. Many people talk about it, but it is essential ~ AMR5HH TRMEO]| QUSHCE Ol&& Z-A 1t AGHE 71X, S0|22 AZ|E HOICHD 25T, AZFeL ola7t, Z2EE MlEe 4SS ofiof Sl M2t}

Davide Macullo: My early travels into Asian architecture  that we do something about it. Parts of our culture remain Xt

were focused on Japan. The Japanese have a very  Peripheral. It would be wrong to believe that westernculture  $HRHRl: o= Zi=0t QY AXS H|Wdt= A MA7L =2

"l

Davide Macullo intr d us to an inter ive partner, KIM Sophia Hyo CHH|Cl| OI227t Li2tet T2 IS HLEE TZMEE ZIsHsHH st DIEELHZ

dominant approach to nature; the elaborative manicured is ultimately superior to our own. However the reality is that Hofst 2A0|CE Li2fotct XS0 Xjo[E SSH0|
i ) ) o Seon. She is the representative of Art303 an art consulting firm. She talks about architecture  Art303 an art consulting firm CHE ZI§MS AJH3HCH 2LHQ| 701 U 7| M X2,
gardens and the regulated minimalism reflect a spirit and ~ We often adopt the western cultural paradigm. For example,  UZX|2F, %S FWoPH H|wsH0 0|22} 5171 OfECtL
. . » . o . _ _ _ _ in collaboration with new genre as well as architecture that crosses national boundaries. Al 712 52 5He ASMUAH ME2 202} HYUsHE HS, 2XS HLIEE HS0|
culture of control. On the other hand, Korean architectureis  in architecture competitions, it seems that winning ideas  MZ2I5IC} 7152 BE, & 722 X[H2 £&, 2318 7|&,
. X . X . _ - o Q: We have heard that you played an important role on the Davide’s Lee Wal Jong museum CHa SALCE.
much more modest, it allows nature to be whatitis. Itisthis ~ are simply often based on images from foreign magazines,  CHX|9} dftoh= HE, MAXOI Xt0[0f Z 1T Fats Ot ) .
. ) ) _ _ project, as a local coordinator and a person who understands the art works of the client. Q: 0|2Z Ol I2HMENN MM SHX| ZOUOHZ, ASF &E MAE & o=
Korean approach to which | find my work aligns. | preferto  conceptual images without any fundamental thought behind ~ HESIEIC} HX|QI A A0| I2 O|EH2| S| X|40i|Af
. . o _ _ How did Macullo’s philosophy connect with the specific context of Jeju island? AFHOZA CH|H|I7F A &IGHH T2 ME 20| IPHUA £Q6F AES ioz|2t MZt=ITt
work with Nature rather than against it. Architecture opens ~ them. This is a weakness of Korean architecture. Buildings ~ £Z2 dE{Q| Z1X50| L& =7t §X0| ZO|Cf. X[H0tCt s k .
- ) ) i B} _ ) A: When Mr. Lee announced his intention to build a museum with his house near the  CHH|G|Q| 715X FH|Qt Mt XiFat= EESH TA| 2EHIAEQL (YA B U=TI?
out to its surroundings; it borrows the landscape, it doesn’t ~ composed of only fictional ideas are being realised. We — CHE 21219| O|H 5t 20|= FO| FFut 12| ZM|, 3140]
. . . . . _ _ _ seaside of Jeju, | chose Macullo, due to the fact that he had experience of working in A: O|ZE 21EM0| FEHS ZH3H Ot HES MT0| AT e o, 62 Z7tES
own it. Meanwhile, Chinese architecture, while perhaps not ~ need to take this problem into deep consideration, to reclaim == Y § S§XO=2 Fats U2 Z1=0|0h AS FA
]

o » _ . _ Korea. His practical experiences in Switzerland were also another consideration. In the MUCE S20MQ BEO0| SEot, AAL| HMulSt X|2|H SHAH0A HEE HES
as delicate as that of Korea or Japan, is characterised by ~ our indigenous natural characteristics and to create a more  S2XQl ZutZ 0|21 H2HHiC},

_5'<_
design, the natural landscape flows into the spaces of the building and is inspired by Lee’s 11245104 CH|HIE MASHA| =AY CH|Hl= AXH0| HEE ANSES
x

] ] ZIEJ34LCt, O] 3tan
its relationship to power. Symbolic building is a distinctive meaningful architecture. R - o - e 0| SRR AT HAMOZ ABKU ZI0|CH KIoID A2 EXSH 0| 45
. o B _ art works. Macullo’s philosophy is transformed into poetry. AZ0| SAoHs AMSES HAXOZ Al Z0|Ct XIHDf 42 Z&5= 19| HE
aspect of Chinese architecture, old and new. Where the ~ Davide Macullo: Korea has an astonishing traditional ~ SH2| Z1=7t2 A OFA|OF =1} = ol \mom tiale ol
. - Q: Like the collaboration with Davide, the participation of artists in the building project, 0| A|IHO 2 HSH=E Z0|Ct,
Chinese excel is in their extraordinary wealth of ideas;  culture and the work of Korean artists reflects a modesty ~ 2F= ZA=2 Hi2fE= A[Zf N o
) - - ) highlights the close relationship between the space and the art work. Your work with ~ Q: A48} CHH|E| 2| Jansen Campus Z2MEQ| HAXMY SO ASUA L7 &= OlE
ideas it has the power and potential to realise. and refinement and a respect for tradition. This artistic ~ CtH|G| OFE2E: &A= F2 AIZQA OtA|Ot gt 2+40]

_ _ the Jansen Campus is a good example of collaboration. What do you think of this kind of ~ £20}2| Z0{= Z7t1} Ofl= 20| 71U HAS E2iUi= Z40(2F EQICtH FTHo| 2ofE
sensitivity has attracted worldwide attention. Korean US| ST QAL MHZ S P g P y T -~

. . . . . _ _ _ collaboration and cross-border communication? HLIE = S0t AE0]| CHAH H{EH MZtSH=7}?
Contemporary practice & international architecture on the other hand has not been afforded ~ LtAOF =9 2afet ZAXO| XN FHO| R0|E &
- . N ) . A: The Jansen art collection has been started by Davide. The idea is to continue the A: Jansen Campus Z2HE ZMH2 CHH|C|7t S7H01 TSt 7ES Z2t0[Lt st HX|
collaboration such recognition. Indeed it is difficult to find an example &= QUQICE = L2i7} XM EX5I0, X9 QA
concept of architect through sculptures, paintings or installations. Fine art and sculpture AE S8 Soff E0F 10 A= MZI0IM AIRZQUCE O|s0t 22 50| AS0M FZ2

Han Man Won: In my view, it is natural for architecture of contemporary architecture that reflects the identity of a b <

) - has been as source of inspiration for this project. In contemporary art, the focus is on the F= EXQUCHH O|H TZHEQ M= HHHE M= Z10(2F & 4= QICh

to communicate with the other Arts. Today, one needs a modern Korea. Perhaps it does not revere tradition as the =2t
. . _ _ _ artistic concept, therefore, the collaboration between experts is often needed. The most SAIEHN M2 7t HERE, g0| WHHo=Z Q= W7t QU

broader perspective on the world to build. Without this, ~ other Arts or has not evolved its building culture to meet ~ U=9| 152 FotH FH =t & 70T Y, HE

. . . ) —o - _ important thing in this borderless communication is the creator’s capability. EHLHEE AN 712 S5 A ZRIXIC| HZf0|2} AMZISHTT

it becomes difficult to work. In reality, the relationship  the demands of an era of rapid expansion. Inits searchfor ~ S0| OtX| 28 A% BAIE U= AS LA = ATk
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WORKS

DAVIDE MACULLO

1.HOUSE IN TICINO: On the sloped site of southern
Switzerland facing scenic landscapes, House in Ticino
features small and uncomplicated volumes which is like
soaring sculpture. The landscape around living spaces
allow the volumes look like a flow originated from the
ground. Specific materials such as wood and copper play
a important role on the sustainability. The indispensable
copper screen and wood as well as the interior walls of

natural ingredients help to complete this project.

2.HOUSE IN CARABBIA: Focusing on the geographical

structure beyond limit of the space, the plan of this house
intends to construct relationships between the inside and
the outside, which aims to extend living spaces. Initiation of
it was inspired by Japanese Gardens which display unusual
conceptions through various landscapes and the extensions
of spaces. The project allows us to extend ourselves into
the outside, experiencing the atmosphere of the interior.
It is capable of change the relationship with the outside

consistently in the flow-like spiral movements .

3.HOUSE IN CANOBBIO: A house on the slope of Alps

in Lugano, Switzerland, features adaptive volumes to
the natural topography. The volumes are organized for
embracing around the site and for smooth connection
and communication with the surroundings. Spaces ba-
sed inscribed on the rectangular geometry extend in
spiral movements when they meet the slope. The Spatial
organization causes consistent variation between cogni-
tion and the exterior environment. It also spreads out
impressive scenic panorama across the Lugano lake. The
most interes-ting point of this project is that the spaces
extend to the landscape and the natural environment
help to make the whole composition of the house in the
end. Each individual space is defined on the geometry but

interconnected with each other.

LEIR|: 3124: OISTI2 ZBS XSt ANA o)

o
BAREL THA(Of PIxfet A HEZ2 280] SE2l EX|

EHE AT 2tEE DZ2HEO|C,

2712HHI0F BIRA: B710| SIS RUTal= K[2|x A

F25(0] Liisof L, LS AR 48 T710| 22 =26t

Q4 Afo|o] B2 TES AL CIYs ZET B2t 2N
S5 B7I0] TS MCIZ QIXINS BOIFE URA| HRIOIA
BYS WY, TRSHEL L= 2907|S ZEBIBIA, A0
OIAIS 9l BITHBH= 200] 7HSBILE U elo| BAS LiAH)
S2E S5 XY H014 BYRLO| HHAIZ 2 T

37HcHIR SHRA: YA MO AAKIO| 2|3 = FEHO|
=ES2 7//H0[1, A5 0[N XIS ZE5tn A

9] HEAFHO|Z= 22 20| E25IE M2 &

o
rol
o

rio
a
I

0

AZFHol 7[ofstofl MAT SZtE2 BAES 2Lt
o

i
rx
o
B 0o
ba
0o
1B
2
2
for
0
il
s
O
=
=2
.
o
ro
>
i
o
4
rlot
ox

2
rio
ofH
oY
i)
Hu
N
H—
I
4>
e
N
i
i}
e
2
pa)
[
]
L
o
e

SEERI BIS2 TSRO HOIRIXRL, 2t BSS A2
ABID] 92 HEC]

133



SPECIAL

WORKS

HAN MAN WON

1.DAEBUDO HOUSE: The project embraces features of  2.YUYEONJE: From the beginning, the project had took into
the site totally. The pine groves around the site provide a  consideration of the characteristic possibility of the sloped ~ C{7|5AS SHHZHCE
sense of coziness and a vast tract of ocean spreads in the  site which is capable of making a independent space in TSIt ASS F11 71 5HLto| ZAH17
very front of the site. In this house as a weekend villa with  the substratum. It embraces the essential property of the O|2LC}, HICHE ghot 22 EXO2 ASIGHCH He M3t
studios, multi-functional spaces of flexibility are provided. To  urban house which plays a role of a refuge secluded from  ZI& X0, OFH0| HICIR} AESHH M2 HS 0|2Ct,

be specific, a master bed room is connected spatially witha  disturbances of the city. Approaching it, the detour around

living room and also a kitchen is closely with the living area.  the courtyard is intended for the seclusion and mutation. 2. SSIM|(4&KE): UX|= 512 HE 7|0 =SA|Z
All the rooms are set aligned facing the ocean. Narrow and  The individual entrance and the studio with a courtyard in Q11 S2i= Z7tO2 X515 20| 7HsFHUCE ZA| LHO|
linear form of the building shapes a border being in parallel  the basement are unfettered spaces like in a deep valley. ~ IXIGHX|Ct ZAJOIA Z2|E OJHHZ A O 0|F X0l

2
Ofats Fejo| ol X
pS

with the horizontal line. A large seamless window is planned  The loft-shaped study room on the first floor closely relates sk = AS L E3HICE 0|2{st AZ|*f
on the wall facing the sea. Sizable decks, Deep eaves and  to the rectangular pond when running along the outside of  H0|2 2ZIA|7| DA} QEXOZ OIS SOt LHER
courtyards circumscribe a new territory. it. Along the L-shaped form of arrangement, it has a great SO0{7I==2 AMIMCL HH SLFLL} HES 71 X[t
outlook from the second floor. The roof garden faces the sky ~ ASLC|Q&= ASO| QUXLX{Z T1Q6HT BIGHEIX| Qb= Z7H0|Ct
visually and is opened to the scenic view of Seoul. 15 74 20 «X[gH F0HR FEf M= st 28 Salf
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the plan directly with strong features of the context nearby
villages have. Grad walls finished with Basalt plates. For the
scenic landscape towards the sea, a 3m-long cantilevered
beam is used, making a large seamless opening. A huge
glazing penetrating two faces is for the guest room on the
second floor. In order to enjoy nature around, it is planned to

be a detached space with eaves of 3m-deep.
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