the architecture of necessity
honorary mentions 2019

Drawing from context by Davide Macullo Architects, Switzerland.

Drawing from context is given an honorary mention for its serious, strange and
playful attempt to demand much more from a building than to protect man from

the elements.
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For the jury Director, Virserum Art Museum

The jury:

Chair: Claes Caldenby, Professor in Theory and History of Architecture at Chalmers University
of Technology Gothenburg (SWE). Additional jury members: Tone Selmer-Olsen, architect and
assistant professor at the Oslo School of Architecture (NOR), responsible for the master course In
Transit. Johan Tali, architect and founder of molumba architecture in Tallinn (EST). Curator of
14th and 15th Biennale di Venezia Estonian exhibition.
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