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Wl;qzviz;ugacullo (h, Giornico, CH, 1965) lives
and works in Lugano, Switzerla.nd. gl

Studied art, architecture and interior es.iCé

For 20 years (1990-2010) hej was proj y
architect in the atelier of Marlo B.ottaI VT,OJ-_
responsibility for over 200 mFematlon: “Zr g
ects worldwide. He opened his own ate
2000.

Q1: What is material to an architect
(or to you)?

A: Materials raise feelings related to
one’s experiences and sensibility, they
also express techniques and innovations
discovered by Man, and describe historical
moments. As in the architecrure of oug
ancestors, the use of materials should
represent and symbolize cultural values,
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Q2: Tell us abour your favourite

(or most often used) marerial and why.

A: All narural materials thae relate to the
context in which we use them are our
favorites. The ideal is when the material

used bclongs to the region we build.
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Q3: When do you decide the material
during the design process and what
is your criteria? (e.g. budget, client’s
preferencc, design concept, climate, etc.)

A: We prefer indigenous materials.

Their technical characteristics related to

cheir use and budget is fundamental. The

final choice of the materials is suggested

by the project itself. First we plan the
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WAP ART SPACE Gallery

BRICK-QI: Tell us about your favorite
project that you used brick
in or another architect’s
work - interior, facade, etc.

A: The WAP ART SPACE gallery that
we recently built in Gangnam Seoul is an
interesting use of the bricks as we intend
it. The bricks are like a silk cloh you wear
and give the feeling of keeping the body
warm or cool. The impact of bricks o
the elevations of a building is connected
to the reduction of scale: when I see the
building from far it has 5 homogeneous
appearance, the closer I come to the
building the more I can distinguish the
characteristics of the cladding material,
This holds my attention during the
different phases of the approach and
reduces the scale from urban to domestic,
from public to private. The more I get
closer, the more I can nureure my feelings.
Bricks have the extraordinary potential
in expressing the human work. Is like
seeing a fabric woven by hand instead

of by machine, It s alive and expresses a
care for Man,

BRICK. Q2: What are the strengths and
weaknesses of brick?
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A: In our practice we build up an
awarencss of emphasizing the strength
of the materials or using the materials
for their adaptability to our goals. So we
don’t care about weakness.

TILE-QI: Tell us about your favourite
project that you used tile in or

another architect’s work -
interior, facade, etc.

A: The only tiles we consider as quality
roduct are the hand produced ones.
I think that besides the beauty of the
historical buildings around the world that
have seen wonderful tile works, in the
recent history Alvaro Siza has been able to
use the tiles in a simple but extraordinary
way. For example in the church of San

Marco de Canavezes in Portugal.
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TILE-Q2: What are the strengths and

weaknesses of tile?

A: The handmade ti
¢ tiles are simpl
pleasure for the senses. The inrzilgsZr;
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GLASS-Q1: Tell us about your favourite

project that you used glass
in or another architect’s
work - interior, facade, etc.
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been used for its reflecting characteristics.
Both are inspired by the work of the artist
Dan Graham.

GLASS-Q2: What are the strengths and

weaknesses of glass?

A: Glass is the material of wonder: it can
be the most solid or the most inexistent
material, the most challenging and the
most dangerous material. Too much
reflection and transparence is against
human nature. The extensive use of glass
in building industry has brought the rise
of a series of uncomfortable situations
where people have increased their level
of stress. I refer to situations such as
glass buildings in metropolitan areas, for
example London office spaces suffer from
this extended use of glass for the working

habitat of humans.

WOOD-Q1: Tell us about your favourite
project that you used wood
in or another architect’s
work - interior, facade, etc.

A: We have just built a house “Swisshouse
XXXII” in the Swiss mountains together
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Swiss House IV (House in Muzzano) ©Pino Musi
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with the artist Daniel Buren. The wood
scructure recalls the verticality of the
forests and we used local wood. The
archetype of the house has been developed
one step further and the collaboration
with the artists makes this building a
sculpture and a house at same time. It is a
sculpture to live within. For hundreds of
years we have discussed about integration
between art and architecture and this is
one of the rare examples where the two
arts really cooperate. Without the art the
building doesn't exist because the art is a
structural part of the building. As we have
the walls designed in collaboration with
Daniel Buren, the beams of the roof are
designed in collaboration with another
conceptual artist from the region, Miki

Tallone.

Construction process of Swisshouse XXX ©Alexal
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WOOD-Q2: What are the strengths and

weaknesses of wood ?

A: Wood is one of the most beautiful
materials because it is the closest to
nature and Man in its use,
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